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and Johnny" (Miss Page and Mr. Stone in the title roles), was, perhaps, an indica­
tion of the public's relatively uninformed attitude toward modern dance in 1945. 
The following year Igor Stravinsky conducted his mm score for Balanchine 's "Le 
Baiser de la Fee." The house played host to the visiting Kurt Joos and the Paris 
Opera Ballets, and Balanchine and Lincoln Kirstein initiated the Ballet Society topresent 
new and experimental work. The Society staged a second season of new dances made 
by Balanchine, Jerome Robbins and Anthony Tudor in 1947 and in 1948 presented 
Balanchine's "Orpheus." Again Stravinsky conducted his own score; Isamu Noguchi 
created the sets and costumes worn by Tallchief, Moncion and Maganenes. The season 
included Robbins' "Summer Days" and Balanchine's "Theme and Variations." It was 
in 1948 that City Center management invited Balanchine and Kirstein to establish a 
resident company, and the New York City Ballet came into being. Associated with it 
in these early days were Herce Cunningham and Todd Bolender. Hhile the Ballet 
Russe danced its last season at City Center in 1949, the NYCB premiered their nFire­
bird" with sets by Chagall and the music of Stravinsky, and Robbins' "Age of Anxiety" 
(H.H. Auden) with Bernstein's music. 

The following decade saw the NYCB make its mark as a major world company. It 
continued the pattern of collaboration, avant -garde choreography, music and costum­
ing for strong and flexible dancers. The company toured Europe in 1951. In 1955 
there was another indication of new strength when the New York Times reported the 
disagreement between Mr. Kirstein who had more innovative productions to mount and 
City Center's management willing to experiment only with profits earned. The pre­
mier of "La Valse" in 1951 was followed by Robbins' "The Cage" (Stravinsky) and 
Ruthana Boris' "Cakewalk" (Gottschalk). The world premier of Sir Frederick Ashton:' s 
"Picnic at Tintagel' ' was given in 1952. Robbins' "Afternoon of. a Faun" (Debussy) and 
"Fanfare" (Britten) and Balanchine's "Scotch Symphony" (Mendelsohn), "Metamorphoses" 
(Hindemith) and "Valse Fantasie" (Glinka) were all seen the following year. In 
1954 the NYCB premiered its "Nutcracker," now an annual holiday treat. Balanchine's 
"Ivesiana" (Charles Ives) was introduced in 1955, while in 1956 he choreographed 
"Allegro Brillante" (Tchaikovsky) and Robbins presented "The Concert" (Chopin) and 
Bolender "Souvenir" (Barker). Stravinsky's "Agon" was premiered the following year 
and John Butler's "Unicorn, Gorgon and Hanticore" (Gian Carlo Menotti) and Balan­
chine's''Divertimento" (Mozart) were seen. Important guest troupes also appeared in 
this decade, the Jose Limon Company in 1950 and Martha Graham's Company in "Episodes 
I" with Miss Graham in the lead in 1959. 

Balanchine and Kirstein had created a minor miracle. In I .ess than 20 years 
they had built up an enthusiastic audience for dance. In 1950 "Liederlieber 
VJalzer" was premiered, followed by two more premiers in 1963, "Buzaku" (perhaps 
:influencedby the Kabuki's City Center visit three years earlier) and "Tarantella." 
But the following year the NYCB moved up Broadway to Lincoln Center (with the New 
Ybrk City Opera). In 1966 the City Center Management invited the Jaffrey Ballet 
to become the resident company on 55th Street, to appear twice yearly for ten years. 
(The New York City Opera and New York City Ballet schedules precluded sharing the 
State Theater). 

The City Center Jaffrey Company, founded in 1951, has a firm and stylistically 
important place in American ballet's development. Hi thin the company Robert Jaffrey 
and Gerald Arpino have revived as well as premiered renowed dances now in our national 
repertoire: Arpino's "Nighb;rings," "Olympics" (Hayuzumi) , 1966; Joos' "Green Table," 
1967; 'tello Concerto" (Vivaldi); "Astarte" (Chamberlain), "The Clowns" (Kay), 1968; 
"Chabriesque" (Chabrier), 1972; Feld 's "Jive" (Gould), "Remembrances" (Hagner), 
1973; "Reflections" (Tchaikovsky), 1974; "Drums, Dreams and Banjos" (Foster), 
Christian Holder's "Five Dances" (Rachmaninoff), 1975. It was with Jaffrey that 
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Twyla Tharp choreographed and danced in "Deuce Coupe" (Beach Boys), 1973 and "Deuce 
Coupe II," 1975. 

In 1972 the Alvin Ailey company was given resident status. 

It was the year of the Jaffrey's twenty-fifth anniversary that City Center 
management withdrew financial support from the Jaffrey and the Ailey as well as 
City Center itself. The big stage, many practice rooms and large seating capacity 
were the impetus to save the house for dance, an effort which resulted in the 55th 
Street Dance Theater Foundation. LaGuardia's original concept still works; there's 
no reason to doubt that great dancers of the future will join those who have delighted 
City Center audiences for over 40 years. City Center and dance are synonymous. 

APPENDIX C - THE CITY CENTER AND OPERA 

In 1943 neither Newbold Morris nor Morton Baum wanted City Center to become 
a producing entity. Instead they looked for companies who could mount grand opera 
productions. The Metropolitan was economically unfeasible. Two smaller companies, 
the Hascagni and Salmaggis were both below the standard sought. The New Opera 
Company, started in 1941, had been unsuccessful with grand opera and more effective 
with light opera. Its founder, major backer and president, Mrs. Lytle Hull, was one " 
of those who assembled in LaGuardia's office on Harch 5, 1943. But the New Opera 
was unwilling to return to grand opera.58 At Jean Dalrymple's suggestion, Morris 
interviewed Lazlo Halasz, artistic music director of the Saint Louis Grand Opera 
Association. Morris was impressed and LaGuardia liked him. 

Halasz had a strong background. Born in Budapest (1905), he studied with Bela Bartok, 
Ernst von Dohnanyi, Zoltan Kodaly and Leo Wiener. In 1928 he made his debut as a 
concert pianist. Under George Szell he was assistant conductor of the German Opera 
in Prague. In 1936 he came to this country as Toscanini 's assistant conductor at 
the NBC Symphony. He went to Saint Louis to be chorus master of the Opera Company 
in 1937 and the fo llowing year l ed the Civic ·Grand Opera of Philadelphia. In 1939 
he moved back to Saint Louis, but with the outbreak of war, that Grand Opera became 
inactive. One of the advantages attached to Halasz was that before he left Saint 
Louis, he was assured he could use their costumes and sets at a g reatly reduced 
rental fee. 

Halasz det ermined that there would be two seasons and three operas per season: 
one unfamiliar and two standard works, including onein English. A few of the soloists 
had reputations: Martha Lipton, Regina Resnick, Jennie Tourel, and Hugh Thompson 
from the New Opera Company and Norbert Ardelli and George Czaplicki from Saint Louis. 
The rest ~vere young Americans getting a f 'irst chance . The initial season was sched­
uled with performances of "Tasca," "Martha," and Carmen." 

While the Metropolitan appeared to tolerate the New York City Opera , the latter 
was ever aware of the fierce competition . Indeed , the Met had a much l arger budget. 
Tourel, Lipton and Thompson were signed by the Met after the first season; and 
Dorothy Kirsten was lured away by the Met in 1947. The NYCO takes pride in the 
fact that Todd Duncan became the f irst of his race to sing with a major American 
company (1945) anticipating ' the Met by a decade.59 
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Personality conflicts characterized the New York City Opera in the early 
1950s. In 1951 Halasz was dismissed - there were those who found him too auto­
cratic - and the much admired conductor Jean Paul Morel resigned in sympathy. 
When Morel was offered the new vacancy he replied he had "neither the vices nor 
the talent necessary to run the Company."60 Joseph Rosenstock replaced Halasz, 
but he had difficulty working with Lincoln Kirstein, who had become managing director 
in 1952. Two years later Kirstein stepped down returning to the New York City 
Ballet. But Rosenstock was never popular with the press who remained pro-Halasz 
and Kirstein. When Julius Rudel replaced Rosenstock in 1959 these tensions were 
greatly alleviated. Rudel had come as Halasz's musica1 assistant and therefore 
was qualified to run the Company. Rudel continued the innovative traditions of 
the Company, introducing many lesser known operas and young American singers to 
an eager public. 

Report prepared by 
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1. The "Collegium Fabrorum," whose political and social independence was recognized 
and tolerated by the Roman Emperors, is a good example. Their European desce­
dents had settled in and around Como before 1000 A.D. and subsequently the so­
called Comacini were summoned from one monastic or cathedral site to another. 
These skilled buildin~.teams evolved into the medieval construction ~raft guilds. 
Here too, the fraternal principles were one with the skills of the craft. 

2. Allen E. Roberts, The Craft and is Symbols, (Boston: McCoy Publishing, 1947), 
p. 4. 

3. There are two principal sources for Shriner history, Alexander Ueland's bio­
graphy William Jermyn Florence, Shriner and Humanitarian, (Boston: Chrisopher 
Publishing House, 1958) and George H. Saunders, A Short History of the Shrine, 
Chicago: 1972), on certain points these authors disagree. 

4. Mohammed's death in 623 A.D. was followed by warring religious factions. In 
its earliest manifestation the Order had a police function and was also called 
"The Order of the Unwritten Law" - the Koran, of course, is the written law. 
I ts oldest meetin~ place, the Alee (Mohammed 's son-in-law) Temple, was in 
Mecca, Mohammed's native city ( f rom which he escaped and where opposition con­
tinued long after his death). Its second oldest seat, the Saladin Temple, 
was at Damascus and the third, the Omar, was in Jerusalem. Not until 1837 
was the Order, or a mutation of it, introduced to Cairo. 

5. Mecca Temple, Oasis of New York, was the firs t established in 1872; Rochester's 
Damascus Temple was second, 1875; Mount Sinai in Montpelier , Vermont was third, 
1876; and Cyprus Temple in Albany was fourth in 1877. In 1919 when a controversy 
arose about the North American Shrine's connection to the Arabian Order and 
glaring errors in terminology, titles and usage between the two were discovered, 
t;he Shriners refused to alter the ritual. "Noble Fleming gave the Shrine such 
harmless humor in his conception of the ritual, we would not mar his work through 
cold conformation to Arabic or any other customs." 

6. Ueland, p . 28 . 

7. Ueland states the first meeting was held at the }~sonic Hall, East 23rd Street. 
Napoleon LeBrun's new Masonic Hall, (1870-75) stood at 23rd Street and Sixth 
Avenue until it was demolished in 1908 to make way for the present Hasonic 
Building on the same site . Masonic records have no evidence of a Masonic Hall 
on East 23rd Street. 

8. In the 1870s the charter fee with ritual for new temples was $50.00 with $10.00 
annual dues, and a $10.00 initiation fee. Saunders , p. 11. 

9. His theaters were at 44 Broadway, 20 Bowery, 585 Broadway and Tony Pastor 's in 
Tammany Hall on Union Square . M. Matlaw, "Tony the Trouper, " The Theater Annual, 
24' (1968)' 81. 

10. The nature of the entertainments approxiamtes the variety or minstrel show formula. 
Performers both professional and amateur, can be Shriners, th0ugh not necessarily. 
For example , Al Jolson and Irving Berlin were Shriners. 

:~ Shades of Dr. Fleming , "Billy " Florence and Tony Pastor . 
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11. The Shriners had raised the initiation fee from $50.00 to $75.00. The $25.00 
difference went into the Building:Fund. The Heccan (Aug. 1919), 1. 

12. The armory was designed by Clinton and Russell (1905), but was demolished to 
make way for Norman Thomas High School and Office Building, Shreve, Lamb & Harmon 
(1976). 

13. Smoking was much discussed in The ~eccan as the Shriners prepared to build. In 
those days a leisurely and relaxing evening out, free from the pressures ,of 
business, family, and Masonic inner growth, included puffing on a big panetella. 

** The 'example of the Freemasons and their new office building, 1901, may have 
goaded the Shriners to build. 

14. Hilliam S. and Mary E. Mason transferred lots 47-50 and 15-18 to the Yale Corporation 
on September 12, 1921, with the understanding they would be sold by Yale within 
six months. 

15. These were bought from George S. and Marion P. Mason on April 19, 1922. 

16. This description comes from two issues of The Meccan; (Jan. 1922); (Hay, 1922), 5. 

17. Ibid. 

18. Obituary, The Trestle Board of New York, (Jan. 6, 1923), 3. 

19. H. Leonard Guarnera, Masonic historian, ferreted Knowles parents' names from the 
Death certificate, 1923-229. 

20. Dennis S. Francis, Architects in Practice, New York City: 1840-1900 (New York: 
Committee for the Preservation of Architectural Records, 1980), p. 47. 

21. Montgomery Schuyler, referring to the academic equating of the tall office building 
to the column (base, middle, capital), termed Home Life "very successfully realized, 
nearly for the first time." "The Hark of Napoleon LeBrun," Architectural Record, 
27 (April 1910), 366. 

22. "The Hetropolitan Tower," American Architect, 96 (Oct. 9, 1909), 125-129. 

23. The Meccan, (Aug . 1923), 11-12 . 

24. The Meccan, (Nov. 1923), 8. 

25. Pathe News recorded the event. 

26. The Meccan, (Nov. 1924), 11. This vertical orientation is also true for the 
orchestra and upper balcony seating. 

27. Th is tawny sandstone , some times called Caen Stone for stone of equal quality 
quarried on the coat t of Normandy , comes from two Ohio quarries, Briar Hill in 
Sherrodsville and Buff Hountain in Glenmont. 

28. At present, only the westernmost of these two smaller arches is used. 
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29. The tile was made by Sobel and Kraus; Joseph Sobel was a "Noble." 

30. "Saracenic"- H. Greene, "The Planning of Fraternal Buildings," Architectural 
Forum, 45 (Sept.l926) 144.; "Horesco~Baroque"- J.C. Haddell, ''The Mecca 
Temple-Dance:lO- Looks:3, Playbill, Oct. 1976: "celightfully ahsurd11 ~ Norval 
White and Elliot vlillensky, AlA Guide to NYC, (New York: Nad1illan Publishing 
Co., Inc., 1978), p. 173. 

31. The Meccan, (Oct. 1923), 5. 

32. The Meccan, (Oct. 1923), 5; (Hay 1924), 2. 

33. Out of an issue of a million and a half dollars they sold "about a million dollars 
worth" in three ye.ars. They borrowed another million from Manufacturers Hanover 
Trust. The remainder of the issue they retained against the demands of current 
expenses, interest on the mortgage and taxes. The Meccan (Sept. 1925), 5. 

34. Discussion with Freemason Grand Lodge Librarian, Dr. Alan Boudreau, 6/21/82. 

35. Sidney Schwartz, Esq., attorney arid AAONMS historian, suspects that 130 
West 56th Street Corporation was a legal entity to take title. 

36. The Meccan, (June-Nov. 1940), 2. 

37. LaGuardia, Morris, Baum, and McGoldrick emerged from LaCuardia's Fusion Party as 
an efficient team of municipal administrators: LaGuardia, Mayor, 1934-45; Morris, 
Alderman, 1934-38, City Council President, 1938-46; Baum, Alderman 1934, 
Special Tax Counsel, 1935-38; McGoldrick, City Comptroller. All, according to 
Martin Sokol, had an abiding love of music. Martin L. Sokol, the New York City 
Opera, (New York: MacHillan Publishing Co., Inc. 1981), pp. 1-13. 

38. Richard H. Rovere, "Profiles - Good Citizen 1," The New Yorker, April 28, 1944, 
p. 32. 

39. His report included two separate proposals: immediate repairs (plumbing, electric, 
repainting and house cleaning - $12,000.00; and a new ceiling to improve the 
accoustics- $250,000.00). Only the first proposal was acted upon. 

40. Morris was first chairman, Jean Dalrymple first press secretary, Bernard Ketchum 
first house manager, and Harry Friedgut first managing director. 

41. New Yor!k Times, Dec. 7, 1943. 

42. It was Miss Lawrence who established the precedent for top-billers taking only the 
Actors' Equity minimum at City Center. 

43. Womens' '.Vear Daily, Jan. 20, 1954. 

44. New York Times, Feb. 6, 1955. 

45. Morning Telegraph, June 6, 1959. 

46. New York Herald Tribune, July 1, 1959. 

47. New York Times, March 28, 1969. 
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48. New York Times, March 10, 1974. 

49. City Center management still has eighty years to go on the $1.00/year lease nego­
tiated in 1962. 

50. These were the original companies. The Feld now has its own house in the renovated 
Elgin Theater, now the Joyce, at 8th Avenue and 17th Street. The ABT now dances 
at the Metropolitan OperaHouse. The Jeffrey has been invited to Los Angeles, 
th0ugh will continue to present an annual season in New York. 

51. New York Times, March 16, 1982. 

52. Owen Jones and Jules Goury's Plans, Elevations, Sections and Details of the Alhambra, 
had been published in two volumes in London, 1842, and no doubt provided Windrim 
with a wealth of inspiration. 

53. Architectural Forum, 46 (Sept. 1926), 129 ff. 

54. Ibid.,l29-136. 

55. The Freemasons patiently tolerated their fun-loving Shriner brethren. 

56. "The Interior Architecture of Fraternal Buildings," 137-140. 

57. "The Planning of Fraternal Buildings," 141-144. 

58. This company included choreographers Leonid Massine, George Balanchine, Jose Limon; 
and singers: Martha Lipton, Regina Resnick, Jennie Tourel, and Hugh Thompson. 

59. For more detail this researcher recommends his source, Martin Sokol, The New York 
City Opera ... , (New York: HacMillan Publishing Co., Inc., 1981). 

60 . Ibid . , p • 7 8 • 



-19-

BIBLIOGRAPHY 

Balanchine, George, and Frances Mason. Balanchine's Complete Stories of the Great 
Ballets, Garden City, N.Y.: Doubleday & Co., 1977. 

Collins, Tom. "Ne\vbold Morris." New York Horld Telegram, March 31, 1966, p .1. 

Corbett, Harvey t.Viley. "Architecture of Fraternal Buildings." Architectural 
Forum, 45 (September 1926), 129-136. 

Foreman, Robert L. "The City Center." Unpublished compilation of newspaper, 
magazine articles tracing the history of the building from 1921-44, prepared for 
the 55th Street Dance Theater Foundation, December 1981 

Francis, Dennis Steadman. Architects in Practice in New York City, 1840-1901. 
New York: Committee for the Preservation of Architectural Records, 1980. 

Galwey, Edwin A. "Tony Pastor the Starmaker." Dance, 12 (August 1929), 12-13, 57-59. 

Goury, Jules and 0\ven Jones. Plans, Elevations Sections, and Details of the 
Alhambra. London 1842. 

Greene, Herbert. "The Planning of Fraternal Buildings." The Architectural Forum, 
45 (September 1929), 141-144. 

Guarnera, H. Leonard, Masonic Historian. Correspondence with Landmarks Preservation 
Commission. 

'\ 

Houston, R.R. "The Interior Architecture of Fraternal Buildings." Architectural 
Forum, 45 (September 1929), 137-140. 

Journal of the American Institute of Architects, 12 (1942), 226. 

King, Hoses. Handbook of New York. Boston: Moses King, 1892. 

Knowles, Harry. Obituary. American Architect, 123 (Jan. 31, 1923), 18. 

Knowles, Harry. Obituary. The Trestle Board of New York, Jan. 6, 1923, p. 3. 

Lawson, Carol. "City Center Renovation." New York Times, ~!arch 16, 1982. 

"Metropolitan Tower." American Architect, (Oct. 9, 1909), 125-129. 

Masonic Temple, Philadelphia Pennsylvania. Philadelphia, 1873. 

Matlaw, Myron. "Tony the Trouper: Pastor's Early Years." (Reprint.) The Theater 
Annual, 24 (1968), 71-81. 



-20-

Morning Telegraph, June 6, 1959. 

Morris, Newbold. "The City Center's First Year." Program Magazine, 2, No. 15, 
December 10, 1944. 

New York Daily News, April 29, 1959. 

New York Herald Tribune, Jan. 29, 1924; Dec. 30, 1924. 

New York Journal, Dec. 29, 1924. 

New York Post, May 17, 1946. 

New York Times, Dec. 25, 1921; Jan. 3, 1923; Oct. 14, 1923; Dec. 30, 1924; Jan. 10, 
1941; Sept. 2, 1942; Mar. 6, 1943; July 22, 1943; Aug. 13, 1943; Sept. 13, 1943; 
Sept.24, 1943; Oct. 20, 1943; Nov. 30, 1943; Dec. 7, 1943; Dec. 12, 1943; Jan. 9, 
1944; Mar. 12, 1944; May 24 , 1944; Sept. 22, 1944; Oct. 21, 1944; Feb. 6 , 1955; 
Feb. 11, 1955; Oct. 24, 1955; Dec. 25, 1955; Apr. 1, 1958; May 18, 1958; June 7, 
1960; Jan. 11, 1965; Jan. 17, 1967; Mar. 28, 1969; Jan. 3, 1974;Mar.l0, 1974; 
Feb. 5, 1975; Aug. 29, 1982~ Oct. 5, 1982. 

Pastor, Tony. Newspaper Notices. Fall Season, 1884. New York Public Library, 
Research Division, Lincoln Center. 

Program Magazine-City Center of Music and Drama (The LaGuardia Commemorative Program), 
1944-45. New York Public Library, ,Research Division, Lincoln Center. 

Ravenscroft, William. The Comacines: Their Predecessors and Successors. London: 
Elliot Stock, 1910. 

Roberts, Allen E. The Craft and Its Symbols. Boston: McCoy vPublishing, 1947. 

Roland, Charles. '!Versatile Newbold Morris ... " New York Journal American, 
March 31, 1966, p. 6. 

Rovere, Richard H. "Profiles: A Good Citizen." The New Yorker, April 28, 1944, 
pp. 28-36. 

Sargent, Epes (ed.). The Meccan. Published monthly by the Mecca Temple, Oasis of 
New York, 1919-1940. 

Saunders, George M. A Short History of the Shrine. Chicago, 1972. 

Schuyler, Montgomery. "The Work of Napoleon LeBrun." Architectural Record, 27 
(April 1910), 365-381. 

Sokol, Martin L. The New York City Opera: An American Adventure. New York: 
MacHillan Publishing Company, Inc., 1981. 

Streeter, Edward. "The Depression Story of City Center." The Fifteenth Anniversary 
Program: 1943-1968. New York: The Ci ty Center of Music a,nd Drama , Inc., 1968. 



-21-

"Structural Steel Framing of the Mecca Temple, Ne\·1 York." The American Architect_, 
127, (Feb. 25, 1925), 173-180. 

Ueland, Alexander. William Jermyn Florence, Shriner and Humanitarian. Boston: 
Christopher Publishing House, 1958. 

Variety, Sept. 28, 1960. 

Waddell, John C. "The Mecca Theatre - Dance: 10; Looks: 3." Playbill (City Center 
Edition), October 1976. 

Wasson, Tyler. "Renaissance of a Performing Arts Center." Playbill, (City Center 
Edition), April 1973. 

Wolper, Allan. The Soho Weekly News, May 29, 1975, pp. 3; 37-38. 

Women's Wear Daily, Jan. 20, 1954. 

FINDINGS AND DESIGNATIONS 

On the basis of a careful consideration of the history, the architecture and 
other features of this building , the Landmarks Preservation Commission finds that the 
City Center 55th Street Theater/formerly Mecca Temple, has a special character, 
special historical and aesthetic interest and value as part of the development, 
heritage and cultural characteristics of New York City. 

The Commission further finds that, among its important qualities, the City 
Center 55th Street Theater/formerly Mecca Temple, built in 1924 to house the func­
tions of the Ancient Arabic Order of the Nobles of the Mystic Shrine (The Shriners) has a 
significant place in the architectural and cultural history of New York City; that 
it was designed by Harry P. Knowles in a Moorish-inspired style which is both sym­
bolic and functionally expressive; that the building is a major example of fraternal 
architecture; that the 55th Street facade, which encloses the rear of the auditorium, 
is expressed as a massive sandstone cube, surmounted by a tile:i'dome 1 and focused on 
the elaborate polychrome terra-cotta alfiz entrance enframement; that the 56th 
Street tower facade fea tures handsome brickwork juxtaposed with restrainedclassi­
cal ornament; that the structural steel framing of the building, necessitated by 
the varying functions, was notable at that time for its scope and complexity; 
that in 1943, under the leadership of }1ayor LaGuardia, the building became the home 
of the City Center of Music and Drama where it fostered a vast array of performing 
arts including the New York City Ballet and the New York City Opera; that the City 
Center has played a crucial role in generating support for dance in the United 
States and it continues to operate under the auspices of the 55th Street Dance 
Theater Foundation; and that the City Center 55th Street Theater remains one of 
New York City's major spaces for the performing arts and a cultural treasure. 
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Accordingly, pursuant to the prov~s~ons of Chapter 21 (formerly Chapter 63) of 
the Charter of the City of New York and Chapter 8-A of the Administrative Code of 
the City of New York, the Landmarks Preservation Commission designates as a Landmark 
the City Center 55th Street Theater/formerly Hecca Temple, 131 West 55th Street, 
Borough of }1anhattan and designates Tax Map Block 1008, Lot 15, Borough of Manhattan, 
as its Landmark Site. 
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