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John Birks “Dizzy”
Gillespie Residence

Borough of Queens
105-19 37th Avenue (aka 34-68 106th Street)

Individual

Located in Corona, Queens, this building
was the home of the unparalleled jazz
trumpeter, composer, bandleader, and music
trailblazer John Birks “Dizzy” Gillespie
during the height of his influential career
from 1953 until 1965.
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105-19 37th Avenue (aka 34-68 106th Street) c. 1940
New York City Tax Photograph
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John Birks “Dizzy” Gillespie

Residence

105-19 37th Avenue (aka 34-68 106th Street),
Corona, Queens

Designation List 534
LP-2657

Built: c. 1922
Architect: Unknown

Landmark Site: Borough of Queens, Tax Map
Block 1747, Lot 51
Building Identification Number (BIN): 4043449

Calendared: April 4, 2023
Public Hearing: June 6, 2023
Designation: June 27, 2023

On June 6, 2023, the Landmarks Preservation
Commission held a public hearing on the proposed
designation of John Birks “Dizzy” Gillespie
Residence as a New York City Landmark and the
proposed designation of the related Landmark Site
(Item No.2). The hearing was duly advertised in
accordance with the provisions of the law. At the June
6, 2023 hearing, representatives of the Historic Districts
Council and the Corona East Elmhurst Preservation
Society, and two individuals testified in favor of
designation. Two representatives of the owner spoke
in opposition. In addition to those who testified, the
Commission received written correspondence in
support of designation from Assemblymember
Jeffrion L. Aubry, and the New York Landmarks
Conservancy.
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Summary
John Birks “Dizzy” Gillespie Residence

The legendary jazz trumpeter, composer and
bandleader, John Birks “Dizzy” Gillespie (1917-
1993) purchased the three-story multi-family
residence at 105-19 37th Avenue in Corona, Queens
in 1953. Built on the corner of 106th Street in 1922
as a single-family residence designed in the Colonial
Revival style, with simple facades of patterned red
brick and cast-stone keystones and cartouches, the
building was converted to a three-family residence in
c. 1940. Using the building’s 106th Street address,
Gillespie lived here with his wife Lorraine (1920-
2004), who served as his personal manager, until
1965, and continued to own the building until 1985.
Of the various places he lived in New York City,
Gillespie lived in Corona the longest, during a period
when he was at the height of his career: recording
many significant and memorable albums and
representing the United States abroad as the
country’s first jazz ambassador. At the time, Corona
had developed a significant African American
community, including such notable musicians as
Gillespie’s friend Louis Armstrong, who settled on
107th Street, around the corner, in 1943.

Dizzy Gillespie is known as a co-creator of
the revolutionary modern jazz style bebop with
Charlie Parker, as well as for his contributions to the
development of Afro-Cuban jazz. Some of his most
celebrated early compositions include “Manteca,”
one of the earliest foundational tunes of Afro-Cuban
jazz. Other famous original compositions include
“Groovin’ High,” “Salt Peanuts,” and “A Night in
Tunisia.” Gillespie purchased the building the same
year he adopted his signature “bent” trumpet, and
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while he lived in this house he released or performed
on a succession of memorable albums, such as Jazz
at Massey Hall (1954), Afro (1954), World
Statesman (1956), Manteca (1958), A Portrait of
Duke Ellington (1960) and Jambo Caribe (1964).
Many jazz musicians congregated in the basement
rehearsal studio of Gillespie’s “plush” two-story
apartment. Pianist Junior Mance recalled his years in
the Gillespie band from 1958 to 1961, "probably my
most profound learning experience. “I remember
spending several hours at a time in his basement
studio being shown chord changes that | never knew
existed.”

During the period he lived in his Corona
home, Dizzy Gillespie expanded the influence of jazz
music, considered America’s true original art form.
Beyond his recordings during this time, a significant
milestone was his selection by the U.S. State
Department to be the nation’s first jazz ambassador
in 1956. Conceived during the Cold War to promote
American culture and democratic values, his 18-
piece big band traveled extensively, performing to
great acclaim in Europe, the Middle East, and South
America. Following his return, he appeared on
Edward R. Murrow’s Person to Person, a CBS
interview program that was broadcast live from
Gillespie’s Corona apartment. Gillespie won many
national and international awards during his six-
decade-long career, entering Down Beat magazine’s
Hall of Fame in 1960.

Gillespie moved to New Jersey in 1965,
retaining ownership of the Corona building until
1985. Gillespie is buried in Queens, nearby in
Flushing Cemetery. Aside from replacement of the
original windows, and front and side doors, there
have been few changes to the exterior of 105-19 37th
Avenue since Gillespie resided there.
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Building Description
John Birks “Dizzy” Gillespie Residence

Description

Located on the corner of 37th Avenue and 106th
Street in Corona, Queens, this Colonial Revival-style
three-story red brick building was built ¢. 1922 as a
one-family residence and converted to a multi-family
residence in the 1940s. The facades feature patterned
brickwork with cast stone sill course and cartouches,
rectangular fenestration with soldier brick lintels and
header brick sills at first through third stories. Select
third-story windows feature blind-arch tympana
framed with brickwork and featuring metal
balconies.

Primary 37th Avenue (South) Facade

The three-bay-wide brick facade is laid in a common
bond pattern. The arched entrance located in the
western bay has a brick lintel with cast stone
keystone. The first-story windows feature brick
lintels and sills. The second story features a
decorative cast-stone sill course set between two
soldier brick band courses. The third-story windows
include an arched center window with blind,
stuccoed tympanum framed with header bricks. The
roofline features patterned brickwork and cast stone
cartouches at the corners of the facade.

Alterations

Historic door and transom replaced; historic six-
over-one widows replaced; through-the-wall air
conditioner electrical cables and conduits;
mailboxes; security grilles.
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Primary 106th Street (East) Facade

The brick facade facing 106th Street is similar to that
of the 37th Street facade, but four bays wide, and
with its arched entrance in the northern bay. The cast
stone sill course and adjoining brick band courses
below the second story continue from the south
facade. The fenestration includes one bay of double
window openings. The roofline features patterned
brickwork with flanking cast stone cartouches, a
feature that is repeated at the corners of the facade.

Alterations

Door replaced; non-historic metal awning; mailbox

historic six-over-one widows replaced; through-the-
wall air-conditioner; electrical cables and conduits;

four satellite dishes at roof.

Secondary Rear (North) facade
Partially visible from 106th Street, brick facade with
segmental arched windows.

Alterations
Historic windows replaced; non-historic metal fire
escape.

Secondary (West) Facade
Partially visible from 37th Avenue, parged brick
facade.
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History and Significance
John Birks “Dizzy” Gillespie Residence!

The Development of Corona, Queens?

The neighborhood of Corona is located in north-
central Queens, just west of Flushing Meadows Park.
Originally called "Mespat" by indigenous Munsee-
speaking people, and "Middleburgh™ by subsequent
English settlers, it became part of Newtown in 1683.3
In the years during the Revolutionary War until
approximately the middle of the nineteenth century,
the area now known as Corona remained sparsely
populated with the majority of its residents being
farmers of European ancestry. Many of these early
settlers and estate-owners enslaved African people,
whose labor shaped the agrarian landscape of the
greater Corona area.*

In 1827, New York State abolished slavery
after a period of gradual emancipation, but complete
abolition came much later in 1841 when non-
residents visiting the state were no longer exempt
and could not bring enslaved individuals with them.
Many newly emancipated African Americans
initially relocated to Manhattan, “‘which offered
relatively more employment opportunities than did
rural Queens.” By 1830, the Black population of
Newtown, which included a number of villages,
farms, and estates in West Flushing (renamed
“Corona” in 1872) had decreased to 206 from 585 in
1790.°

During this period, Newtown was part of
Long Island.” Newtown became part of Queens
County in 1853, and it was not until 1872 that the
name Corona (meaning “crown” of Queens County)
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came into common use for the village. In 1890
African Americans in Queens numbered 3,582.
According to historian Gilbert Osofsky, by 1900,
however, this figure had dropped to 2,611, rising
again to 3,198 in 1910.8

The first wave of growth in the rural
township came in 1853 with the construction of the
Flushing Railroad, which would bring it within a 30-
minute commute of Manhattan.® Enticed by country
living with access to the city, wealthy Manhattanites
began relocating to Corona and its surroundings. The
area had likely already been made familiar to them
by the popular National Racetrack, which flourished
in Corona in the 1850s and 60s and attracted
amusement seekers from other boroughs.

The next wave of development came with
the arrival of fixed-rail horsecar lines to the Brooklyn
and Manhattan ferries in 1876 and trolleys in the
1890s, which further increased Corona’s appeal as a
viable commuter suburb for middle- and upper-class
professionals. Mid- to late-nineteenth-century
Corona was mainly a neighborhood of modest
single-family homes, churches, and small businesses.
Several different industries came to Corona in the
following decades, including a French China
company, a tile works, a straw works, and the
American Patent Portable House Manufacturing
Company. Tiffany Glass Company opened a major
factory in Corona in 1893. In 1898 Corona, along
with the rest of the borough of Queens, was annexed
to the newly created City of New York.

A major transformation in Corona’s urban
development began with the 1917 opening of the
elevated train service (today’s Flushing Line of the
IRT Division, or the number 7 line).° The
construction of the elevated train along Roosevelt
Avenue sparked commercial and residential
development, and many of the wood-frame houses of
the previous century were replaced with multiple-
family dwellings and apartment buildings. It was
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during this time, in 1922, that the three-story red-
brick house at 105-19 37th Avenue was constructed.
From an 1893 survey, the land on which
105-19 37th Avenue would be built was part of
“Louona Park” in the late 19th century, and became
the property of Edmund L. Baylies, Esqg. in the early-
20th century.!! Helen Kolsch attained the property at
an unknown date, and in ¢. 1922 the three-story red-
brick building was constructed as a single-family
home.!? Kolsch sold the property with the house in
1922 to Beatrice Schneller, who lived there with her
family until 1953,% during which time it was
converted to a multi-family residence in the 1940s.'
The 1939 development of Flushing
Meadows-Corona Park and the World’s Fair site on
the former Flushing Creek brought further attention
to Corona; the park—which is New York City’s third
largest—was home to the 1964 World’s Fair and
hosts the annual U.S. Open tennis tournament.*®

History of the Black Presence in Corona,
Queens?®
When legendary jazz trumpeter, composer, and
bandleader John Birks “Dizzy” Gillespie moved to
Corona, Queens, in 1953, the neighborhood was
home to an established African American population
with connections to Harlem and other Black
communities in the city, which had begun attracting
notable jazz figures including Louis Armstrong.
After emancipation in 1827, Black residents
of Corona established a thriving community there
that supported churches, schools, and benevolent
societies.!” At the turn of the 20th century, most
Black families residing in Corona were there because
of available work opportunities,’® better living
conditions, and possibility of home ownership,
opportunities not as readily available to Black people
in other boroughs of New York because of increasing
racial tensions, particularly in Manhattan. At that
time, the neighborhood was integrated, home to first-
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and second-generation immigrant families from the
West Indies, Italy, Germany, Ireland, and Eastern
Europe, as well as African American families. It was
also home to interracial couples who found a “safe
haven” there.!® After World War I, racial tensions
increased in Corona as the middle-class Black
population grew and expanded previously “organized
infrastructure of churches, clubs, fraternal
organizations, and mutual benefit societies.”?® Many
of these provided significant services during the
Great Depression, which heavily impacted the Black
papulation of Corona, especially unskilled laborers
and domestic workers. While skilled laborers were
able to find work with WPA building projects, such
as the construction of LaGuardia Airport, most
African Americans were disproportionately and
unfairly impacted by layoffs and restrictive hiring
practices.?!

The advancement of racial zoning, restrictive
covenants, and other tactics in the 20th century made
it very difficult for African American families to
purchase property in middle-class white
neighborhoods.?? Racial covenants existed in
Addisleigh Park (a designated New York City
Historic District) before it became a prominent
African American neighborhood in the 1950s, and in
some parts of Corona, near and around prime
commercial areas.?® There was no racial covenant on
the property at 105-19 37th Avenue (aka 34-68 106th
Street).2* However by 1937, all of Corona south of
Astoria Boulevard was subject to Redlining,?®
imposed by the Federal Housing Administration
(FHA), insurance companies, and mortgage lending
agencies. In creating maps to guide lenders, the
Homeowners Loan Corporation (HOLC) outlined
Corona in red and described it as “Hazardous,” to
lenders, and with a pronounced degree of an
“undesirable population,” referring to African
Americans, which made up 17% of the population at
the time.? Redlining promoted segregation and
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unjustly tarnished Black neighborhoods, labeling
them as slums and rendering them ineligible for FHA
loans.?” These and many other unfair practices led
Black residents of Corona to mobilize and enlist the
help of Civil Rights organizations like the NAACP,
the National Urban League, and local churches to
fight for the elimination of racial discrimination in
housing and hiring practices.?®

The Black community in Corona maintained
a variety of social and cultural ties to Harlem and
other African American communities in the city,?
and Black entertainers and professionals moved to
the neighborhood seeking a more comfortable
existence for their families. This was possible in
large part due to the lack of racial covenants in most
of Corona, so families were able to find homes on
larger lots with yards for their children to play, and
other suitable amenities.

Many prominent jazz musicians have called
Corona home over the years, most notably trumpeter
and vocalist, Daniel Louis “Louie” Armstrong
(1901-1971), who lived with his wife Lucille (1914-
1983) at 34-56 107th Street from 1943 until his death
in 1971. Lucille Armstrong bequeathed their home to
the City of New York upon her death in 1983, and it
was designated a New York City Landmark in
1985.%° In addition, several jazz musicians and
composers have lived at the Dorie Miller
Cooperative Houses at 11-23 Northern Boulevard.
Some include Julian Edward “Cannonball” Adderley
(1928-1975, alto saxophonist), his brother, Nathaniel
Carlyle “Nat” Adderley (1931-2000, trumpeter and
cornetist) James Edward “Jimmy” Heath (1926-
2020, saxophonist, composer, arranger),®! Cecil
Taylor (1929-2018, pianist), and Clark Terry Jr.
(1920-2015, trumpeter).3?

Jazz: An Original American Art Form®
John Birks “Dizzy” Gillespie’s residence in Corona,
Queens is culturally significant for its association
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with one of the most important figures in the history
of jazz music, at the height of his career and
international influence.

Jazz is widely considered America’s original
musical art form. Initially developed at the turn of
the 20th century in New Orleans, jazz grew in many
cities, including Kansas City, St. Louis, Chicago, and
New York. New York—particularly Harlem where
jazz was a defining theme of the Harlem
Renaissance—had the most significant impact on its
evolution. Jazz represents a mixture of cultures,
passions, and musical skill, with its roots in African
musical traditions. It is described as “complex
harmony, syncopated rhythms, with a heavy
emphasis on improvisation,”** and as “vocals
imitated by instruments.”®®

“Hot music,” as jazz was called when it was
first introduced to Harlem around 1917, became a
defining theme of the Harlem Renaissance in the
1920s and 30s. The “Dixieland style” in the south
focused on group playing; while “Ragtime,” which
grew in New York’s Tin Pan Alley (47 to 55 West
28th Street, Tin Pan Alley Buildings, are designated
New York City Landmarks),*® was more of a piano
focused style. Ragtime was the first music that was
created by Black musicians to be widely accepted by
white audiences and imitated by white musicians,
even while racist caricatures were often used to
depict Black people on the mass-produced sheet
music of the time. Big band or swing jazz music
evolved in New York City “between the late-1920s
to the 1940s and was widely popular among
American audiences.”®" It is characterized by its
multi-layered musical arrangements and larger bands
and orchestras. The music progressed from being
played in dance halls to major performances in
concert halls during the WWII era—or Swing band
era—with its joyful, uplifting, and inclusive sound.

By the mid-1940s, modern jazz, or bebop,
emerged from late-night jam sessions at Minton’s
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Playhouse in Harlem and became fully entrenched in
American music culture. Known for its emphasis on
flair, virtuosity, instrumental technique, complex
structures, and expansive rhythm sections,* bebop
was popularized by the “new guard” of jazz,
including Dizzy Gillespie (1917-1993), Charlie
Parker (1920-1955), and Thelonious Monk (1917-
1982). Proponents of modern jazz thought of it as an
evolution of the music that came before. Detractors
however, thought that it was chaotic, and “lacked
swing or danceability.”*® Louis Armstrong was
guoted in Time Magazine in 1947, calling it, “a
whole lot of notes, weird notes. . . That don't mean
nothing,”** and in 1949, Time Magazine called bebop
“a frantic disorganized musical cult.”*? It was a
radical statement of ownership, meant to shake the
established musical norms. “We're going to create
something that they can't steal,” said Thelonious
Monk, “because they can't play it.”*

Bebop was followed by cool jazz, introduced
by Miles Davis (1926-1991) in 1948, incorporating
contrasting subtleties, giving the musical
arrangements more emphasis. Dizzy Gillespie began
merging jazz and Afro Cuban music to lay the
framework for Latin jazz ensembles in 1946-1947,%
and in 1947, he appeared with Ella Fitzgerald (1917-
1996) at a sold-out concert at Carnegie Hall, where
he performed “Cubana Be/Cubana Bop”.** Hard bop,
introduced in the 1950s, focused more on the blues,
Free jazz of the early 1960s eliminated the harmonic
movement totally, and subsequent variations, such as
jazz fusion, have abounded.*® During the 1960s, jazz
music welcomed more cultures to express themselves
through jazz, Brazilian, Bossa Nova, and Indian raga,
presented to the world at large, from Dizzy’s
introduction to these forms of music during his time
a “Good Will Ambassador” for the United States.
With its inclusiveness of stylistic variations, jazz
often defies classification and today one can find
traces of jazz in most music, from funk to R&B
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(rhythm and blues), to hip hop to electronica.

Even as jazz emerged as an American
artform, Black musicians were not considered actual
musicians, having to constantly prove their
musicianship,*” had no representation and were not
allowed into national musicians’ unions. Black
composers and lyricists such as Noble Sissle and
Eubie Blake faced stereotypical slurs and caricatures
and were not paid the same amount as their white
counterparts for musical material.“® This led to the
foundation of organizations like the New Amsterdam
Musical Association (NAMA) in 1904, and James
Reese Europe’s Clef Club in 1910.*° NAMA, which
originally only represented classical musicians, and
Clef Club, ultimately represented both classical and
jazz musicians, and helped to safeguard fair
scheduling and payment.°

After World War 11, Black veterans and
musicians returned home to face racist Jim Crow
tactics and treatment as “second-class citizens.”*
The musicians union was still segregated and most
news articles that did write about jazz music focused
on white musicians. Only the most established Black
musicians, like Louis Armstrong (1901-1971) and
Duke Ellington, were regularly featured in “Down
Beat” magazine, one of the oldest popular magazines
dedicated to jazz music.>

During the Cold War era, jazz music and
musicians were embraced by the United States
government as “ambassadors of democracy.”*
President Dwight D. Eisenhower believed in using
“cultural diplomacy” to counteract communist anti-
American propaganda.”* At the suggestion of New
York Senator Adam Clayton Powell Jr., the
government made jazz a key component of its
cultural foreign policy agenda. Dizzy Gillespie’s
integrated band was the first to be sent on
international “Good Will Tours.” Many other the
popular jazz musicians would follow, including
Duke Ellington’s big band, and others, who were
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sent throughout Europe and to some communist
countries “whose notion of American diversity and
pluralism in this era was largely restricted to white
European ethnicity.”®® Overseas, what was once on
the fringes of the musical spectrum became thought
of as “hip, and cool,” and “American culture at its
most appealing.”®® While in the United States, the
“cultural and intellectual establishment” considered
jazz “the unwanted stepchild of the arts.”®” The
result, however, solidified jazz music as an original
American art form, and it would later be called by
some, “American classical music.”®® Today jazz
music and jazz music theory are taught in institutions
of higher learning across the world and are an
important part of America’s cultural heritage. In
2011, The United Nations Educational, Scientific and
Cultural Organization (UNESCO) designated April
30th as International Jazz Day, used as an
educational tool to extol the merits of jazz as a force
for peace and unity.%

John Birks “Dizzy” Gillespie®
Trumpeter, composer and bandleader, Dizzy
Gillespie was a virtuosic trumpet player, composer,
and bandleader who helped to change the trajectory
of jazz music. From big band music to the creation of
two new jazz forms—bebop (modern jazz), and
Afro-Cuban jazz or Latin jazz—his influence on
American music is unparalleled.

Born John Birks Gillespie on October 21,
1917, in the small town of Cheraw in Chesterfield
County, South Carolina. he was the youngest of nine
children born to James Penfield Gillespie (1873-
1927), and Charlotte “Lottie” Gillespie (1880-
1959).%* His father was a brick mason by trade, and
played several instruments including bass violin,
piano, mandolin, clarinet, and drums, and performed
in a local band on weekends.®? Gillespie’s own
musical education began in 1929 at school, when a
teacher, Alice V. Wilson, took an interest in him, and
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formed a small student band. According to
Gillespie’s memoir, he was so eager to play, that he
taught himself scales, first on the piano and then on
trombone, and taught himself to play his friend’s
trumpet, and the snare and base drums, all by ear.®
He worked out the harmony, scales, and chords on
his own, and played them on the trumpet, which
quickly became his favorite instrument.

Gillespie studied music and English at
Laurinburg Institute in North Carolina,% and moved
to Philadelphia with his family in 1935. There, he
became a member of the Black musicians’ union,
and joined the Frankie Fairfax Band.% Various
explanations can be attributed to receiving the
moniker “Dizzy,”% from two musicians in the
Frankie Fairfax Band, “Fats” Palmer and Norman
Dibbles. It was attributed to his inventiveness—he
could change key instantly without interruption—the
fact that he carried his horn in a paper bag,%” and
because he was always so funny.®® Dizzy made his
way to New York City in 1937 and joined the Teddy
Hill Orchestra. In the coming years he played with
several bands including Cab Calloway, Lionel
Hampton, and for a short time, with Duke Ellington.
Dizzy met Augusta Lorraine Willis (1920-2004),
while she was working as a dancer at the Apollo
Theater, % They married while Dizzy was on tour
with Cab Calloway’s band in Boston, Massachusetts
in May 1940.7

In the 1940s, Dizzy played with several
bands, starting his own quintet with Charlie Parker in
1945 and later his big band, the Dizzy Gillespie
Orchestra.” He composed many famous tunes,
including “A Night in Tunisia,” in 1942, for the
allied troupes in West Africa,’? and “Salt Peanuts”
and “Groovin High” in 1945. In this early part of his
career, Dizzy was recognizable by his signature
beret, glasses, and goatee—a style that fans would
later emulate during the bebop era—and expressed
himself in his musical arrangements and his “spirited
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personality” and showmanship.”™

Dizzy Gillespie is known for introducing two
new forms of jazz music: bebop or modern jazz in
the early 1940s, and Afro-Cuban jazz. Bebop
developed from Monday night jam sessions with
fellow musicians Charlie “Yard Bird” Parker, (whose
home at 151 Avenue B in Manhattan is a designated
New York City Landmark),’* Thelonious Monk and
others, at Minton’s Playhouse. Dizzy Gillespie
understood that “bebop was a daring reimagining of
what was possible within jazz’s artistic
framework,””® and felt that it could be “socially,
progressive thinking on the part of both Black and
white people to abolish ignorance and racial barriers
that were stifling the growth of modern America.”’
Gillespie first presented Afro-Cuban Jazz at a concert
at Carnegie Hall in September 1947, and in a
recording of Manteca, produced later in 1947. Both
featured Cuban percussion virtuoso Luciano
“Chano” Pozo Gonzalez (1915-1948), and merged
jazz and Afro Cuban music, a blend that laid the
framework for Latin jazz-oriented ensembles and
gave way to a new form of jazz. Music critic Leonard
Feather commented on Dizzy’s contribution to jazz,
specifically bebop and Cuban-jazz: “Once he did it,
it seemed like a natural thing, and you wonder why
nobody had thought of that before?” “That’s the part

of Dizzy’s genius.”"’

John Birks “Dizzy” Gillespie’s Years at 105-
19 37th Avenue

A 1960 Daily News article commented that Gillespie
owned an apartment house in Corona, Queens and
because “Dizzy” lived there, “it’s a mighty cool
neighborhood.””® The house at 105-19 37th Avenue
in Corona, Queens was Dizzy Gillespie’s longest and
most significant residence in New York City, from
1953 to 1965, and the location of his rehearsal studio
where he worked and invited the jazz community
into his home. Having reached prominence as a jazz
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musician and bandleader, Gillespie’s time in Corona
was incredibly productive and influential.

When Gillespie first moved to New York
City, he rented a room at 216 West 139th Street in
the St. Nicholas Historic District, known as Striver’s
Row.” His addresses in the 1940s are unknown, and
by the spring of 1952 he and his wife Lorraine were
renting an apartment on 76th Road in Flushing,
Queens. That year, he and Lorraine wanted to
purchase the property at 105-19 37th Avenue, around
the corner from the home of Gillespie’s friend and
fellow jazz trumpeter Louis Armstrong. Because of
the difficulty in obtaining mortgage financing,
Gillespie’s business manager Walter “Foots" Thomas
(1907- 1981),%° negotiated with Morris Levy (1927-
1990), owner of the jazz club Birdland,? to provide
an interest-free loan for a down payment. Morris
Levy would subtract a certain amount out of Dizzy’s
wage when he played at Birdland to repay the loan.
The Gillespie’s purchased the property at 105-19
37th Avenue in June 1953.82 Years later, Morris
Levy would hand him a shoe box, returning all the
money Dizzy had paid him.8

Dizzy Gillespie’s 1953 performance in
Toronto, Canada at Massey Hall (the recording of
which was published in 1954), is considered by most
jazz critics as the one of “Greatest Modern Jazz
Concerts,” and a turning point for bebop music.%
The Quintet was comprised five of modern jazz’s top
musicians, assembled for the first and only time:
Charlie “Bird” Parker (Alto saxophonist), Dizzy
Gillespie (trumpet), Bud Powell (piano), Charles
Mingus (bass) and Max Roach (drums). The concert
was the last time he and his friend Charlie Parker
played together before Parker’s death in 1955.8
Gillespie’s wife Lorraine later recalled, “I’ve only
seen him (Dizzy) sad twice, when his mother died,
and when Charlie Parker died.” Dizzy called Charlie
Parker “the heart of bebop.” # He felt the two
inspired each other, and once said, “Charlie was the
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other side of my heartbeat.”®

It was during his time in Corona that
Gillespie began playing his signature bent trumpet.
The origins of the bent horn date to a 1953 gig at
Snookies on 45th Street, where Dizzy and his friends
and band members were celebrating Lorraine’s
birthday. Dizzy stepped away for an interview,
leaving his horn on stage where it was accidentally
bent during an altercation between two men. Dizzy
played the trumpet and found, “it projected the sound
better and it was easier to see the sheet music.”® The
next day, Lorraine brought a drawing of a trumpet
with a bell at a 45-degree angle to Martin Company.
They thought it was strange but crafted one for him,
and it became his signature instrument.®® He later
donated one of his bent trumpets to the Smithsonian
National Museum of American History, and today it
sits on top of Irving Berlin’s piano.*

In 1956, Dizzy Gillespie and an integrated
band embarked on international “Good Will
Tours.”! New York Senator Jacob K. Javits believed
the United States could “fight Communism,
economically and culturally,”®? during the Cold War,
and President Dwight D. Eisenhower sensed that
“focusing on America’s artistic accomplishments
would promote a positive image” of the country.”®
At the suggestion of New York Senator, Adam
Clayton Powell Jr., the U.S. Government made
jazz—and Dizzy Gillespie—a key component of its
cultural foreign policy agenda. Gillespie was asked
to form an integrated band, which became the first
chosen to embark on a “Good Will Tour.”®* The
image of a multi-ethnic band with a Black leader was
intended as an image of what America could be. %
Gillespie said that if asked, “I will not make excuses
or apologies for America’s racist policies, but | will
answer questions as honestly as I can... | have 300
Years of briefing.”®® The 1956, Dizzy Gillespie’s
“Good Will Tour” visited Europe, South Asia, and
the Middle East.” The second leg of the tour in 1956
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included South America.®® In Brazil, Dizzy was
introduced to samba and bossa nova music, which
like Afro-Cuban music, stem from the roots of
African rhythms. He helped to make this music
popular in America and Europe,®® and by blending
Afro-Cuban rhythms and African and South
American samba and bossa hova music, he “helped
to influence the direction of world music.”%
Gillespie considered it an honor to be the first jazz
musician to represent the United States.'®* The role
as an ambassador of jazz gave him a chance to learn
from musicians from other countries and interact
with young musicians all over the world, and “he
enjoyed sharing his musical knowledge with younger
musicians.”% Future “Good Will Tours” would
include other noted jazz musicians, including Duke
Ellington, Louis Armstrong, and Dave Brubeck
among others. These tours featuring jazz musicians,
would ultimately give jazz music a global audience,
and solidify Jazz as an American art form. 1%

Upon his return from the Good Will Tours in
June of 1956, news anchor Edward R. Murrow
interviewed Dizzy Gillespie and his wife Lorraine at
their home in Corona, on his popular “Person to
Person” television program.'®* He returned in 1958
for another “Person to Person” interview and
commented how generous Mr. Gillespie was with his
musical knowledge, in particular with younger
musicians.1%

During his time in Corona, Dizzy and
Lorraine Gillespie became close to Louis Armstrong
and his wife Lucille, who lived around the corner at
34-56 107th Street (a designated New York City
Landmark) and attended celebrations at each other’s
homes. Dizzy came to revere Mr. Armstrong and his
musical talents and referred to him as “Pops.”'% In a
tribute letter published in the New York Times upon
Armstrong’s death in 1971, Gillespie stated, “Never
before in the history of Black music had one
individual so completely dominated an art form as
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the Master, Daniel Louis Armstrong.” “The King is
Dead... “Long Live the King!™%

Famous jazz trumpeter Miles Davis (1926-
1991), in his 1990, autobiography, reminisced about
his early years in New York City, and his friendship
with Dizzy. Miles credited Dizzy with his success
many times over the years, stating that, “If it hadn’t
been for Dizzy, | wouldn’t be where I am today... |
tell him that and he just laughs... He would talk
about music all the time, and | picked up a lot about
music from him.”%®

Many musicians recall their time at the
studio at Gillespie’s home in Corona, and his
incredible generosity of knowledge and
experience.'® Tenor saxophonist, Benny Golson
(1929-present), recalled visiting the rehearsal studio
Dizzy had in the basement of his home, “Dizzy was a
man who shared everything he knew.”'%° Pianist
Junior Mance (1928-2021) recalled his years in the
Dizzy Gillespie band from 1958 to 1961, I
remember spending several hours at a time in his
basement studio being shown chord changes that |
never knew existed.”*'! Alto saxophonist, Phil
Woods (1931-2015), also remembers being brought
to Mr. Gillespie’s basement studio, “Dizzy and Art
(Blakley, 1919-1991), took me to Dizzy's home out
in Corona, “he gave me the confidence... Dizzy was
most supportive, and school was open always to the
end.”*2 Music critic Leonard Feather noted that
Dizzy “was the first Black musician to hire sidemen
without regard to race.” 3 Dizzy believed that music
had no color, and was quoted as saying, “Charlie
Parker did not give this music [bebop] to any
particular race.... He gave it to everyone in the
world.” 114

The years in Corona were very busy

recording years. In 1956, Gillespie recorded Dizzy
Gillespie World Statesman with members of his
“Good Will Tours” band.** In 1957, he recorded
Live at the Newport Jazz Festival, and from the late-
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1950s to the mid-1960s, a series of recordings from
different capitals of the world, titled for different
world cities,''® and Dizzy at Home and Abroad. In
October 1958, Gillespie performed at the first
Monterey Jazz Festival and was its Master of
Ceremony. " In 1959, Dizzy and Louis Armstrong
preformed together on the Timex Jazz Show on CBS
(Columbia Broadcasting System), their only recorded
performance together.!® Dizzy recalled, “Pops”
(Louis Armstrong) and | played together publicly for
the first time on that show... he recognized that there
didn’t have to be any competition between Dixieland
and modern jazz.”**® In 1960, Down Beat
Magazine’s readers poll voted Dizzy Gillespie into
its Hall of Fame.*?°

In 1960, Dizzy wrote the first version of his
autobiography, initially titled “Crazy like a Fox,”
while living at his Corona home.'? In 1962, the
Gillespie Quintet, recorded “New Wave!” the first
studio recording of Bossa Nova music in the United
States.'?? In 1964-65, Gillespie briefly embarked on a
run for the presidency while residing at his Corona,
Queens residence. Inspired by Martin Luther King
Jr.’s progressive ideas on Civil Rights, for Gillespie
this was ultimately about swaying the Democratic
Party to be more focused on Civil Rights.'?® In 1964,
Dizzy recorded the music for the movie soundtrack
The Cool World.’?* A 1964, Ebony Magazine feature
on Dizzy Gillespie stated, “He is one of the gifted
few that helped change the history of Jazz.”® In
1965, he released Jambo Caribe, exploring rhythms
from the Caribbean. The Gillespie’s moved from
105-19 37th Avenue in late 1965/early 1966 and
retained ownership of the property for a total of 32
years, until April 1985.1%

Later Life and Accolades

Dizzy Gillespie’s later career was marked by awards
and recognition. In 1972, he received the Handel
Medallion from the City of New York for his work
with New York City schools.*?” One of his most
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cherished awards, which gave him the “greatest
sense of pride,” was the Paul Robeson Award he
received in 1973 at the Newport Jazz Festival.!® In
1982 he received the Jazz Masters Award from the
National Endowment of the Arts.*?° In 1989, Mr.
Gillespie was given the Grammy Lifetime
Achievement Award. In 1990 Mr. Gillespie received
the Kennedy Center Honors Award and the
American Society of Composers, Authors, and
Publishers Duke Ellington Award, for 50 years of
achievement as a composer, performer, and
bandleader, as well as honorary doctorate award
from Columbia University, his fifteenth doctorate
award.® John Birks “Dizzy” Gillespie passed away
at the age of 75 on January 6, 1993 and was laid to
rest in Flushing Cemetery in Queens.

Conclusion

Dizzy Gillespie’s virtuosity and dedication to jazz
music as a cultural art form, his ability to motivate
and teach young talented musicians worldwide, and
his innovative talents in blending jazz with music
from Cuba, the Caribbean, and South and Central
America, reinforced his principles of unity through
jazz music and had an incredible influence on the
genre and its popularity.3* 105-19 37th Avenue is
culturally significant as home to the famous
trumpeter, composer, and bandleader from 1953 to
1965, and owned by him until 1985 It has been well
preserved and retains a high degree of integrity to the
more than 30 year period when the building was
associated with Gillespie.
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Findings and Designation
John Birks “Dizzy” Gillespie Residence

On the basis of a careful consideration of the history,
the architecture, and the other features of this
building and site, the Landmarks Preservation
Commission finds that the John Birks “Dizzy”
Gillespie Residence has a special character and a
special historical and aesthetic interest and value as
part of the development, heritage, and cultural
characteristics of New York City, state, and the
nation.

Accordingly, pursuant to the provisions of
Chapter 74, Section 3020 of the Charter of the
City of New York and Chapter 3 of Title 25 of the
Administrative Code of the City of New York, the
Landmarks Preservation Commission designates as a
Landmark the John Birks “Dizzy” Gillespie
Residence and designates 105-19 37th Avenue (aka
34-68 106th Street), of Borough of Queens Tax Map
Block 1747, Lot 51 as its Landmark Site, as shown in
the attached map.
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105-19 37th Avenue (aka 34-68 106th Street) c. 1940
New York City Municipal Archives c. 1940 Tax Photograph

105-19 37th Avenue (aka 34-68 106th Street), June 2023
LPC
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37th Avenue facade
June 2023, LPC, Theresa C. Noonan
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37th Avenue main entrance and ground floor
June, 2023, Theresa C. Noonan

Facade detail, 106th Street facade
June 2023, Theresa C. Noonan
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Rear facade from 106th Street
June 2023, Theresa C. Noonan
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106th Street and rear facades
June 2023, Theresa C. Noonan

106th Street entrance detail

June 2023, Theresa C. Noonan
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